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B R oHL 9:30—11:30
I FFEEEEC B3 2 pfffzeoiiE & A ]

Az AN B (RERFER)
RN NESRET ORRTREHER)
Al R EEAT (RILRFEER)
TR N N /N PN &= 69)

VURDT) LBEE
LEXRFHR S #H #

PERIRT DRREDHFRIIRS | FEah, B, Fh VIS DHMEAIL Ced, SUAGR & WRk
IMODFEIRIC &> T, MR RFT AR ORI 28 & (2% THEMIIE S & D 1272~ T
&7z, 18 HHCHIEAD/ N OENIIZ LV | GHEIIZARE L. ZOHEIFCEMME S 19 il 4
C TR LTes SN C&E T, RENTEIE. 20 HACHIEAICBIE L 72 koD Bita o, Nt 2 ¥
(ZHET - 9T 27201 L TEX e Vo Thilig TIdRNA 9, Tl FREEE
DHEHEEEDORG LV 2R, BHIEARSSEED B BREGEE TR Y 2N o722 L1370, L
L. 21 HALA IR 2 ERITD HE OWFFEE T AN E T S e PR SEE, e
A RS & ZOfTF AT L TV T,

ARIDL ARV LT, BISHFRED ORI RIGROIET 7 A MR SIVZRRE
(21T DR AR L, SGEhami I8l 5 AR & R AsGm LI\ ) & BT
2o

M EEXEKICHITDOER - FHEERA]
RREXFRZHER A ENTF

TGRS (700-1150) 1T3HW T, ETHRHENBR L TR E- T2 LITEER
1F72 5720, Double quotes |35 9 (ZK&ITF, Alwes. BEIFF, TSI TAIE RSN T
WDERTIIZRV, i THEHEEEENE 9 NE, SUIRE RAGIDERITIED Z L1272 D, IRIT
SCRAIRRE S LT, 7 - BOC - ATRIEIR OB I H 703, FHTF L A EDECISER Sh
TEY, FVFFTIEL, ENEET N TEEEHEL LD TELHDOLH LT &, HILD
HiZbFee O cE 5] fahbhd 2L, XOBRP CRICEBEHEN ST 556 b 55
T &, FREEFEIRBNTL, ST T AR LR R 1Tk GGl &b e ED
FERA DD, A CIEINDOMRE, FRIZL VIFRT 5,



[MPREEEXICRAEEEDERH—IMOA IR ED ) AT IE2HiDIT—]
fRILXRFZR | B & 17
SNV EF DN L > THELNDL L, FBNECDDIIAREOZ L Th D, [HE
i EOFBIEZTNRTZLN, R e - YUIZ L > T 82 EThRBAITHE LiED &
LD, HOWIHIHISDD, Thd, REOULEEAGE LT 20 DT L =X LDfE
DEFROBIUIGHEORSEILE 726 L, 2O TEA S, 450 LESRY
W DFENDERHE SN, EEL TWoT=00, 233 T& 7~ (Fludernik (1993, 1996)
Fleischman (1990) , Moore (2011) ) . "I~ ADOFET ¥ L /VOE N T, EaklIx)
UEDERREEDNBTES AL, [HFE] i, 2FCAL 6w, SLEoREZ 5]
TEIT, 2o~ A TFEE UTELTEMIIZAAFTOHY . FENIAMOSTE)GE
FOMENDXHN 2 SFEHAE CRT b DD, ZOEERFROFES ZWFIZ L > T, Wb art
A BT TH N D, AR TIET 3 ——OrEEZENGRIVRBLL G, [hra T8
UeA 7] ZOlcEtd 5,

HERZEEHACH TR EDFERIRE
LEXRFHR S #H ©B

PREIZHRIT DEREOREE L AT, YU LW THS & SGERITIT DI
SO DB IGER~ OIS, SF v 18 i3 IER I CEE CHIRE I CTh 5 L
W25, 18 HAMWIBRICIF/ NG &\ ) SCRTEBT 2 BTEEE L, 3665 - D5 - 5BV O
REFBUZRW T, /INUIHT e s O AR T2 L 510D, AFE T, ITRIGE
NI T & WAT U CRRIED TSR L 2B AT 2 Z LIC ko T /ANgE W 5 30
BT DY v VIVHGREC G 2 1B A R L, 20 WHRCWEEICERS & &1 D E#kOFin
BB BRE U7/ NS I DIVD RREASDFE A5 2 T2\,



W AEHREKX F—E  12:50—14:10
e HBAPHE ML ES

1. [ Emma O B HEIEEREEI BT S E R DEER |
RKOBITEERZAFELSNE T RN IE A

ATl Austen (1816) OFES: Emma DOEFEHIRA VLT, 1ES T o B HRHEREE

(Free Indirect Discourse: FID) (Z35\) 2 BEHABIO G E AT 5, Wiy sl S < IRl
# (shared, given) X EAFAT, R I TORNETEHR (new) 13 FE CRGEZREL
END W) GRS TRERR  (Discourse Intonation Theory) Z#sfilAx & L C. 1ESLFEED TN
AT L DNEDOHII T~ OB G 2 S5 FID DETREBIER LIRER, £ 218k
DFEY FLFE~DORED DNTH Irony & UTRFHIEB SN T D ATREMEZ . TEMFRIRO
FED—o L LTIRELZV,

2. [Jane Austen MEEE(ZFH (TS comment clause [ZDULVNT
BiEAFEE H O &FE =

ITRIGEBCC DTS LRSI, O SURDE < 7l &AL CTV 5 Jane Austen DGEIZ- DU
TOWFULETE SN LTS 2780, AFEFETIE, Pride and Prejudice PP) (28T, —A
P4 F R B BT DI CRlE ORI 7252354 comment clause (CC) DA
[ZOWTHIZET %, PP Tid, | hope. | think O#ERE. NS < . eV T | believe, | suppose, |
know 23RS CfffH E41, Paston Letters CAHITSGEEM = — 32 (CEECS) O7zff:&
FELL L7 b d 2 EvbonoTz, £z, CC OXHPOfELR D &, BIRIGHE L
CRIFZEL 720 H OO, | hope, | believe, | suppose (F3CHCH BHZANEIZEMD Z L3
<, AN E LCORENGRTE D, Austen F B OEROFEIRHD 2— XA L ORI &
D, Austen 23 D 91T CC & VN T/ B N DR IREEE R T~ DRUE DRI A
AMBEIZ L7=DAvRT,



B ERR F5%  14:20—16:20
T & BAKEHIZ sl 2LEER

1. TJohn Winthrop (1588-1649) 0 do sTE RiE— v ILBID BiE S #rh
H—]

REMRERERE  fak EEF
Nurmi (1999) (2L 5 &, TSR do 13, 17 AR ASECARRE DS B E ST, &S
TLEHS %, AFEETIE 1630-49 £4£0> John Winthrop D& RN & &2, TS do DB
X, TFXA AT (DB, - TMEEA B —F Rk - B - Bl - Zoftiiiidseg
) ko THEARDZLAZRLEZET, HBEDTEH do EETFA RDAZ AL (formal vs.
informal) & OFERIRILRIC OV TE L LIeNE WS T 5, 51 do DAESEE D e /D70
FMEIZOWTIEL, 1620-30 A& DIHRZIWT, HESLTIRY, HEL L EF LTS 2
LR, FMEICRIT D do iEEMNEDFEZA IOV CHEEER & OB A & & TR
T2,

2. [TUHFAR— L BIRMIOER—RXO SEOHUEABEOR
H—]

Shr

mEAFBS T

AHEKTIE, TYPRABFGRUTATT 4 v AD [Fa) &, FRUICARF 2910
THGERLTZ b~ A « RT 2 ML DR E 2T 5 Z & C, TEIZ L ATGERBCHhEE
do 72 KON AR, AERITEHEO 22O THIRZ AW T L TR . #iitod
VERCUAC SR 8% RAF LT, FRBIOANEICET 21ERTH D DD, BrFED=Y
N2 L DFRUTIL, YO ED AL TSSO E & L COIRD IR 25
LTWD LN DE 180 %, £ 2T, SralIRHECEh~DINE, AR, £ L GRRRE
BB AR L7235, =Y P2 X DFRROMEZ A D,



B ZEXFHR BNFX

3. [REEHEBES
FRKFRELR - EEXFERLEHR BRERXRH

KREEHERS (The Great Vowel Shift, GVS) 12U T, Jespersen (1909) LUK, 100 4ELL EiZ
Tz o> TELDOHFAACIERE /e EOIFFEAM TodL, FElZRHNEE SN TE 72, Ll
Krug (2017) DffZEFF>ETH72<, GVS OEMWE A LIFFIRIZEE I A8 a3 DRl

HiFEE A EZR N, “push chain” 7> “drag chain” 2>& W) H i dS THIThN T\ D& RS &
GVS AFZE IR LT D L IXEX 720, GVS OFERITBIEDSGE & D X 5 I SiE A 2
ZRIFLTODDD [0] ODHEBLIEEORE 2 DEZIT GVS D& ED X 9 720 3%
LONN 728, L0 IRFIZRLED D OSHTRERE GVS DI EHRD GHOERRY | GVS
BliZiBanen e Bbid, ARIORFIZ L - T GVS HFFEDZ N2 BIX 720,

B ERhERSEEE P80 16:30—17:30
T e BEAEEE RAEF

“Sound and Style of Confessions of an English Opium—Eater by Thomas De
Quincey”

REMARFRELR - AENEEAKFLESR S HEM

Thomas De Quincey’s Confessions of an English Opium-Eater, published in 1821, is
regarded as one of the subtlest masterpieces of prose writing of English literature. In his
‘introduction” in Everyman’s Library edition, John E. Jordan refers to De Quincey’s
‘painstaking mastery of assonance, alliteration, balance, swelling and falling rhythms and
haunting and evocative diction’. In my paper | would like to make a phono-stylistic analysis of
some of the most memorable passages in his first important work.



B SREREEEE FTE 17:30—18:30
T & BHETEMAPIESHEG WL B F

“Spehk thuh speech uh preh yuh: Shakespeare’ s Original Pronunciation”
English actor, author, and producer Ben Crystal

What did Shakespeare’s accent—and that of his actors and audience—sound like? What
can we learn from hearing and speaking his works in that accent? And with no recordings or
transcriptions available to us, how do we know? The Shakespearean actor Ben Crystal (author
of Shakespeare’s Words and Shakespeare on Toast) takes us on a journey to explore the
fascinating 400-year-old sound of Shakespeare’s plays and sonnets—Original Pronunciation—
and reveals a world hidden beneath our modern accent readings, discovering rhymes, rhythms,
and a very subtle humour. And a not-so-subtle one too.
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